Sample Precis:  389K Intro to Scholarship

First Series:  Linguistics, Semiotics, Speech Acts
Hint:  These all require that you take the text as representing a system, and follow its function through very carefully.  A linguistic system is any pattern of linguistic elements (from morphology through semantic fields -- you make it up), that refers most directly to the mind of the language user;  a semiotic system is a pattern of culturally-recognizeable signs, organized in language-like behavior, that tells us something about the  practices and assumptions of the group using those signs;  a system of speech acts is a system of socially-agreed-upon performances which individuals enact well or poorly, competently or infompetently.

**************** 

LINGUISTICS

FOCUS:  Kleist's Bettelweib  as an idiocyncratic pattern of language use that signals cognitive breaks in his world.

LOGIC:  Trace how verb use shifts to signal breaks in the representation of the world, in order to see how those breaks open up Kleist's critique of his society.

	UNUSUAL USE OF TENSE
	WHAT IT IMPLIES TO READER

	befand … sich ---> sieht

unterschüttete ---> eingefunden hatte

trat  ---> aufzustehen

…

[last sentence]

war . . . umgekommen ---> liegen ---> hatte aufstehen heißen
	joining past and present to make a moral connection

past deeds of Marquise brought into present with the deeds of the Marchese (next sentence)

eliminates a direct quotation, keeps focus tightly on circumstance

brackets the temporal start of the story with a death and bones lying around, underscoring that the story is of death


IMPLICATION:  The tense structure totally disrupts the linear time structure wherever possible, so that causation gives way to associative logic, an analogy between past and present that draws attention to the parallels between yesterday (the time where the Marchese abuses a poor old woman) and today (where that Marquise's bones are not yet disappeared, where, in consequence, influence like has has not yet disappeared).   Moral of the story is about abuse of power, continuing . . . 

***********

SEMIOTICS

FOCUS:  Kleist's Bettleweib mixes signs for various objects in odd ways, in order to characterize the kinds of social problems in his world.

LOGIC:  A focus on the details of how the rooms of the castle are described reveals how the room actually has two identities, is descirbed with two systems of signs

	DETAIL OF ROOM
	WHAT IT IMPLES ABOUT THE WORLD

	"hohen, weitläufigen Zimmern"

Zimmer mit Büchse + Ofen + Stroh

The Ritter is bedded in that room:  "leerstehenc," but "prachtig eingerichtet"

had Schrank, Tisch, 2 Bette when the couple wants to stay the night

wood-paneling helps it go on fire
	aristocratic space

mixed space -- "Ofen" suggests aa fromal room, but it has no furnture?

It is the guestroom, but unused -- no friends/

2 beds is odd -- not the normal guest room, and couple may be estranged?

old-fashioned for the era of Rococo


IMPLICATION:  The room and its location (there's an up and down problem in its description, as well -- what's a gun doing upstairs?) characterize a house in trouble, with an identity crisis, reflecting the social turmoil that the couple engages in in the era 

. . .  (YOU EXPAND)

*************

SPEECH ACT

FOCUS:  The characters in Kleist's Bettelweib  each exgange in social performances -- speech acts -- that are the keys to understanding their personalities and credibility in their own society.

LOGIC:  How each character executes the speech acts in which they engage tells us something about them and their place in Kleist's world.

	SPEECH ACT
	WHAT EACH SAYS ABOUT CHARACTER

	Marchese:  enters room and tells wife to get the beggarwoman out of the way (order -- speech act)

Marquise:  had bedded woman on straw in a warm room (social act)

Ritter:  wants to buy castle because of its location (wishing, speech act)

Marchese: orders wife to show quest to room

Ritter "bat um die Gefalligkeit  . . . "
	mixed gesture:  ordering wife is crude, but possible in his role as master of house;  guns don't get into the good room = bad manners

proper act of female charity, piety

proper act of a socially decadent (Romantic) type

bad manners -- upper class wife can be asked, wouldn't do it herself

perfect aristocratic manners while scared


IMPLICATION:  There is gendering in this world, and the foreign knight is the only one with perfect manners.  The Marchese is crude, rude, and unattractive, not true notbility and does not know how things are supposed to be done in his world.  Therefore . . . 

*******************

Second Series:  Marxism, Poststructuralism, Deconstructionism

HINTS:  All these approaches are based on Marxism's idea that history is an interplay between conscious and unconscious forces, theses and antitheses, that can be conceived as ideological forces (power moves supported by a particular relation of the BASE [the infrastructure, the real level] and the SUPERSTRUCTURE [the social rationales used to keep one pattern of usage of the base in place as "normal" practice]).  


Marxism talks about the ideology of eras in history per se;  poststructuralism talks about the practices (praxis) and institutions that give a historical era its identity by disseminating its ideology as "normal" (Foucault calls it an "episteme," a way of shared knowing and doing);  deconstruction shows you graphically how any such set of ideological practices (usually, for Derrida, verbal practices rather than the institutional and social practices that Foucault would include as well) will be a tool for epistemological deception -- how it convinces you you  "know" about a "real" world which does, in fact, not exist except as an ideological practice.

***************

MARXISM

FOCUS:  Kleist's Bettelweib as a document of class conflict, trying to raise the readers' consciousness about the disjuncture in his world

LOGIC:  Trace how Kleist sets up contrasts -- theses and antitheses, introduced in this order -- to set up readers to make the synthesis, to raise their consciousness about what's wrong in this world

	THESES
	ANTITHESIS

	Schoß in good order then

beggar woman well tended by Marquise

Florentine knoght wanted to buy the castle for its viw
	in ruins  now

kicked and killed by Marchese

hears a ghost and runs


IMPLICATION:  The whole story is built across irreconcilable oppositions, states of affairs that exclude each other, which is, as Marx outlined the precondition of revolution, which is imminent in this world.  (ALTERNATE:  Basis/Uberbau crisis, location in each episode;  Frankfurt School would concentrate on moments of group consciousness/unconsciousness as a systematic process of disempowerment through superstition or ego)

***********

POSTSTRUCTURALISM

FOCUS:  Kleist's Bettelweib as a representation of power and consciousness crises in the world of 1800

LOGIC:  By tracing moments at which configurations of class structure emerge (between people and/or within the physical set-up of the story), one can open up Kleist's critique of the ideology of the era -- his critique of how social spaces are "managed" by various strategems

	ELEMENT OF STORY
	WHAT IT IMPLIES ABOUT SOCIAL POWER RELATIONS

	The castle has broad rooms, but old woman bedded down on straw

The "haunted" room is the one in which the guest/purchaser has to be lodged;  they need the sale

The story talks of a "Hausgesinde," but only one servant appears, and is referred to as less human than the dog

worries about rumors:  the Knight's night, the fact that the wife asks husband to check it out for a second night

The Marquise only concerned about her own safety as she tries to escape from the burning building

Castle in ruins is frame, with white, unburied bones.


	"rights" to space are class-bound, and control of space crucial to class consciousness

Class position of upper class under financial stress

this part of the story reflects consciousness of Marchese and Marquise, and they simply don't consider the lower classes people

Class and personal reputation more important than truth, or a scientific explanation of what's going on.

she tries to save possessions and herself, not her husband, the castle, or the other people in the house -- not a good aristocrat

religious "code" for condemnation of Marchese's position


IMPLICATION:  Even when this world functions, it is imbued with a clear class structure and almost unquestioned ideology of the upper classes, yet one that has become more than subtly deranged.  There is no class solidarity between Knight and the Marchese (which may reflect nationalist bias);  no class responsibility between Marchese and his underlings;  only the minimal of class responsibility between Marquise and her underlings (old woman treated like a dog;  but servants are not preserved.  He is warning that the consciousness of the age, from the point of view of the townspeople, will make revolution inevitable -- in a code that all classes understand.  Note, too, that there is no reason that the "ghost" couldn't simply be people he doesn't see in the castle (e.,g. smugglers, subversives)

***********

DECONSTRUCTION
FOCUS:  Kleist's Bettelweib as a structure designed to replicate and reveal plays of differance, assembled by Kleist to show the limits of their applicability and to critique the pseudo-knowledge on which the reader relies, takes as the "truth" of the world.

LOGIC:  Describe the moments of difference in the text and show what each of them implies for the reader, in order to point up the relativity of the truth construction in them (to "deconstruct" them)

	MOMENT OF DIFFERENCE
	WHAT IT IMPLES

	Opening "pan-in" scene:  delimits the readers' options in very particular ways, from "Alps" narrowed to "italy" to "St. Gotthard" (you come from Switzerland)

similarly a class-delimiter:  Marchese narrowed to "alte kranke Frau" and "Hausfrau"
	Almost unconsciously, the reader is buying into a political geography without knowing it:  these are territories that go between Italy, France, and Switzerland in the Napoleanic era, yet that's not mentioned -- it's specifically designed to take the reader into the purportedly depoliticized "space" that the Marchese occupies in his egocentrism, which CANNOT be depoliticized (defers politics, discussion of points of differing in class position)

Note tacit class assymetry:  no physical description of nobility, or those in their sphere (servants);  the one person OUTSIDE that system (beggar) has  a face of sorts (a clear play of "who is different"


IMPLICATION:  The story replicates the limited class perspectives of the Marchese, showing that the implication of assuming it is, indeed, death -- first cognitive, then real.  That consciousness is based on a stratified society that defers issues about who really works together, etc. . . . 
************

THIRD SERIES:  Lacan, second-generation feminist interpretation, postcolonial studies

HINTS:   Each of these are very close to poststructuralism and deconstruction, EXCEPT that they all concentrate on the impact ON INDIVIDUALS and PSYCHOLOGICAL TYPES  of the systems that those other two study.

*******************

LACANIAN INTERPRETATION (with a postcolonial bias)

FOCUS:  Kleist's Bettelweib as replicating how a class-bound consciousness refusses to engage in repetitions of the mirror stage, and hence does not engage in the new Symbolic Order of the era

LOGIC:  Present moments where a confrontation between a character and a "mirror" should take place, and don’t, showing what kind of méconaissance is taking place

	CONFRONTATION WITH MIRROR
	MÉCONNAISSANCE

	Reader confronts fairy-tale castle in the mountains with its reality as ruins

Marchese and the beggarwoman:

Confronts her as a piece of furniture;  she reacts almost as a dog, crawling behind the stove
	Reader expects a tragedy, when seeing a castle -- but doesn't really get one, since it's a case of social justice avenged

Fundamental lack of contact between people of other classes (reflected later in not quite considering the servant as human; the wife "ließ anspannen" with no people mentioned)


IMPLICATION:
The symbolic order in the inner tale enforces a system in which peasants, servants, and animals occupy one set of spaces and roles; and aristocrats another.  And everyone in the system plays by it.  Yet the reader, from post-revolutionary Europe, is brought to make the explicit confrontation with that Symbolic Order that the characters in the story do not.  On the one hand, the reader wants to identify with the castle and its tragedy;  yet in contrast, there is nothing spiritually to identify with -- the ghost in the castle is the aristocrats' total lack of conscience about the Bettelweib in particular, and about the existence of the lower classes in general.  And those lower classes may be the ghosts in the walls (the servants' passages, after all, often ran behind the walls, particularly in those castles where great ovens needed to be emptied without making a mess in the "gute Stube").  Thus the lower classes are colonized psychologically by the premises of upper-class superiority;  the reader, in recognizing that dynamic, is brought perhaps to a new kind of empowerment is recognizing how one class position has "othered" (objectified, in more Marxist parlance) the other, excluding them from domination. 

